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Editorial

Renaud Donnedieu de Vabres
President of the Association
Visa pour l’Image - Perpignan

Yet another year where photojournalists have been prominent in tragedy. 
First there was Afghanistan, then Ukraine, not to mention so many other theaters of 
war, violence and atrocities standing as clear and often cruel evidence to prove that 
photojournalism is a leader in advocating human rights, condemning war crimes, and 
defending freedom of information, i.e. the right to critical information in a context of 
democratic debate.
Photojournalists, through their physical bravery and their quest for truth, in their 
investigations constantly pursuing facts and evidence, deserve our gratitude.  They 
are soldiers of peace and deserve our active support so that they can carry out their 
professional duties under increasingly difficult and adverse circumstances.
Yet another year, and this time we shall be together in Perpignan, celebrating the 
city known internationally as the capital of photojournalism extending a welcome 
to photojournalists from across the world, with participation from French national 
authorities, the region of Occitania, the département des Pyrénées-Orientales, 
Perpignan Méditerranée Métropole, and the City of Perpignan, together with all the 
partners from the private sector and the different teams working on the festival to make 
Visa pour l’Image - Perpignan the major event that it is.  All parties concerned are 
pleased and proud to speak up, to speak out, for the 34th time, stating their admiration 
for photojournalism and reiterating their support for photography.
My personal ambition is for us to emerge from the crisis of the pandemic and have 
the festival renew ties and acquaintances with everyone involved in photojournalism 
around the world, with all the professionals who have chosen to work in photography 
and are doing so with such spirit across the globe.
I wish to invite not only the professionals in the world of photography, but also 
amateurs, and all advocates and supporters of freedom to come and explore the 
many exhibitions displayed in the city of Perpignan, and to come and marvel at the 
stunning evening programs on the giant screen in Campo Santo.
Yes, come and applaud the work of photojournalists whose range of interests and 
commitments also go beyond the horrors of the world to perceive the delicacy and 
beauty of nature, the environment and the human soul.

Editorial

Jean-François Leroy
Director-General, Visa pour l’Image - Perpignan
May 12, 2022

Vyacheslav Veremiy • Andrea Rocchelli • Andrei Mironov • Igor Kornelyuk • Anton 
Voloshin • Anatoly Klyan • Andrei Stenin • Serhiy Nikolayev • Pavel Sheremet • Vadym 
Komarov • Yevhenii Sakun • Roman Nezhyborets • Brent Renaud • Maks Levin • 
Oleksandra Kuvshynova • Pierre Zakrzewski • Oksana Baulina • Mantas Kverdaravicius 
• Vira Hyrych • Oleksandr Makhov.

Since 2014, the Committee to Protect Journalists has recorded the deaths of twenty 
journalists in Ukraine, twenty at the time of writing this editorial. Eight years have gone 
by since Crimea was annexed and fighting broke out in the separatist regions of the 
Donbas – eight years of war being waged in eastern Europe.
But Ukraine is not the only country where journalists are losing their lives. Since the 
beginning of the year, far from headline news stories, some ten reporters have been 
killed in cold blood in Mexico. And no one could forget the death of Shireen Abu Akleh, 
shot in the head, reportedly by Israeli forces. 
But this year Ukraine has been the main focus. So what should a festival of 
photojournalism such as Visa pour l’Image do in response to such an event? 
In September last year, pictures were screened at Campo Santo showing Afghans 
fleeing the return of the Taliban, scrambling over planes on the tarmac at Kabul airport. 
Who could have thought then that such images would be swept from world headlines? 
No one perhaps, but certainly we had not imagined the prospect. This year we will 
obviously be featuring Ukraine, giving the story the coverage it deserves, but we shall 
not be restricting the program to one single event, no matter how important it is.
What’s more, this latest war has highlighted, yet again, so many of the issues 
confronting professional photographers, while also uncovering new developments in 
photography. Key reports have presented the news in the midst of the confusion of war, 
with substantial input from members of the visual investigation team of The New York 
Times, working together with their reporters in the field and presenting incontrovertible 
evidence to contradict the “fake news” spread by Russia on the Bucha massacre. And 
they have provided evidence of atrocities being committed on both sides, confirming 
the authenticity of a video showing Ukrainian soldiers executing a Russian soldier.
Such developments should not be seen as yet one more nail in the coffin of “conventional” 
photojournalism, but rather as an additional tool in the news ecosystem providing even 
stronger backing for stories reported in still pictures and which, here at Visa pour l’Image, 
is what we have been acclaiming and encouraging for so many years.
Looking inside the ecosystem, credit must be given to the exemplary and essential 
work done by the news agencies (AFP, AP, Reuters, Getty and more). Their networks 
of reporters, fixers and sources, their logistics and know-how make it possible for 
media around the world to present day-to-day coverage of the war. In September, we 
will have the privilege of presenting these pictures, exhibited on the walls in Perpignan 
and on the giant screen at Campo Santo for all our visitors to see.
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Sameer  
Al-Doumy
AFP
Winner of the 2022 Humanitarian Visa d’or Award - 
International Committee of the Red Cross (ICRC)

Fatal Crossings

The report, covering the period from August 2020 
to May 2022, presents the migration crisis as 
experienced in the north of France.
Many migrants have spent years crossing country 
after country, fleeing war or natural disaster, then 
reach the city of Calais on the French side of 
the strait that is the narrowest part of the English 
Channel. There they spend weeks in makeshift 
camps hoping and waiting to reach the United 
Kingdom, their ultimate destination.
People smugglers charge 3,000 euros for each 
passenger boarding an inflatable dinghy with a 
small outboard motor to cross the Channel and 
land illegally in England in their quest for a new life.
On November 24, 2021, an inflatable dinghy with 
27 migrants on board sank off the coast of Calais. 

These tragedies have no effect on migration 
policies, yet, according to observers, such policies 
aimed at border security are the cause of these 
dramas.
Between January 2021 and November 24 when 
the tragedy occurred, a total of 31,500 migrants 
crossed the Channel from France to the United 
Kingdom. For, since Brexit, with more stringent 
security checks at the port of Calais and the 
entrance to the Eurotunnel where migrants hide 
on board vehicles, more and more have been 
attempting to cross aboard flimsy dinghies. The 
crossing is fraught with danger and now, after 
the Mediterranean, the fear is that the English 
Channel could become a new maritime cemetery.

Sameer Al-Doumy

© Sameer Al-Doumy / AFP
Winner of the 2022 Humanitarian Visa d’or Award 

- International Committee of the Red Cross (ICRC)



Ana María  
Arévalo Gosen
Winner of the 2021 Camille Lepage Award

Días Eternos: 
Venezuela, El Salvador, Guatemala 

(2017-2022)

“We must not forget that when a woman 
is in prison, it is not one individual but an 
entire social network that is suffering. In 
the 21st century, the witch hunt continues: 
women excluded remain trapped.”  
Lisset Coba,  
2015

The dire situation of women in Latin American 
prisons is rarely visible but has repercussions 
throughout the region. The prison system is in a 
critical state almost everywhere in Latin America, 
and a woman behind bars can have a negative 
impact on an entire generation.
This photographic work has focused on the 
situation of women in prisons in Venezuela, El 
Salvador and Guatemala, causing situations of 
great vulnerability and lifetime stigma.
The set-up of most custodial centers cannot 
provide separate facilities for men and women. 
In Venezuela, for example, there is no remand 
center for women only. Prisons for women, such 
as Ilopango in El Salvador, have the same design 

and construction as men’s prisons. Prisoners 
are not housed according to the offenses 
committed or by age group, and they can be 
held for long periods before their cases come to 
court. For transgender women, the experience is 
particularly cruel as they are denied their chosen 
sexual identity and are held in custody with male 
prisoners.
For female prisoners there is no assistance 
offered to help them return to normal life and 
mainstream society; they are locked away in 
an atmosphere of distress and suffering, in 
overcrowded cells, deprived of everything, held 
for interminable remand periods, in violation of 
their fundamental human rights.

© Ana María Arévalo Gosen
Winner of the 2021 Camille Lepage Award

What’s more, women have fewer visitors than male 
prisoners, yet they desperately need such visits 
to survive the experience as contact with friends 
and family is an essential way of maintaining 
morale and mental health; it also provides for their 
material needs as the national authorities fail to 
supply proper food, medication and clothing.
No doubt the most difficult challenge in prison for 
so many is for the mothers of young children. Of 
the three countries featured in this report, there is 
only one prison facility for women with children. 
The mothers are obviously pleased to have their 
babies and infants with them, but feel guilty for 
inflicting such living conditions on them. And once 
the child reaches a certain age (3 in Venezuela, 
4 in Guatemala and 6 in El Salvador) they can no 
longer stay with their mothers.

Yet despite all this, the women do have their own 
life, forming strong friendships and displaying 
great solidarity and resilience. Living together, 
they share everything: food, bedding, clothing 
and their own private stories. Their bodies 
become symbols of resistance as they rebel 
against a system which has deprived them of 
so much. They tattoo their bodies, and do their 
make-up and hairdos, because there are some 
things that cannot be taken away.
Once the women leave prison, traumatized and 
rejected, theirs is a life without hope, without 
employment and with no support network outside 
prison. When released, they are therefore likely 
to return to the gangs they were involved with 
before, and return to a life of crime.

Ana María Arévalo Gosen



Maéva  
Bardy
The Tara Ocean Foundation
With the participation of Le Figaro Magazine

The Twelfth Expedition of 
the Schooner Tara

The month of October 2022 marks the end of 
the twelfth Tara Ocean Foundation expedition.  
In late 2020, the Microbiome Mission set off with 
the vast ambition of studying invisible life in the 
ocean, investigating microscopic organisms little 
known even to scientists, and yet they are the 
foundations of the greater marine ecosystem. 
Over a total of 22 months, international specialists 
in biology and biogeochemistry together with 
skilled sailors have spent periods of time on 
board the schooner Tara, following paths once 
sailed by famous ships such as the HMS Beagle 
with Charles Darwin on board and Ernest 
Shackleton’s Endurance, and going as far as is 
possible across the planet.
The Microbiome Mission is a saga with many 
chapters, and the exhibition has focused on one 
episode in Tara Ocean history: the expedition on 
the Weddell Sea, east of the Antarctic Peninsula. 
In the face of roaring winds, the crew sailed 
around giant icebergs, studying the melting of the 
ice cap and the impact on the ocean which is one 
of the world’s largest carbon sinks.  Almost 30% 
of human CO2 emissions are captured by the 

oceans, and 40% of that is in the Southern Ocean.  
As ice melts at an ever faster and dangerous rate, 
as temperatures increase in Antarctica, reaching 
a record high in March 2022, it is essential to 
gain an understanding of such effects requiring 
humans to change and adapt.
Oceanographic expeditions are usually 
conducted on board huge icebreakers or other 
large vessels, but the Tara Ocean Foundation 
initiated its small-scale model in 2003 and has 
continued to use it, thus providing convincing 
evidence that scientific studies can be carried out 
on board less costly sailing boats, offering greater 
flexibility for logistics and technical facilities and 
causing less damage to the environment.  The 
Tara Ocean program, conducted in partnership 
with UNESCO, the European Union and leading 
international research institutes, has brought 
change to the way basic research is conducted, 
and continues to sail the world as did the great 
explorers of the past.

Vincent Jolly, 
Feature Reporter, Le Figaro Magazine © Maéva Bardy/The Tara Ocean Foundation

With the participation of Le Figaro Magazine



Lucas  
Barioulet
for Le Monde
Winner of the 2022 Ville de Perpignan Rémi Ochlik 
Visa d’or Award

Ukraine 
The Day-to-Day Experience of War

5.30am, Moscow, February 24, 2022. Vladimir 
Putin was seated at his desk and announced the 
start of a special military operation in Ukraine. 
The first strikes hit the country, and President 
Volodymyr Zelensky called on his people to 
take up arms. The life of millions of Ukrainians 
changed in a matter of moments.

In a hospital in Kyiv, a mother is at her son’s bedside; 
she has been there for three months; he was 
wounded in shellfire and his leg was amputated. 
In what remains of Borodyanka, an elderly woman 
is asking for directions; she is lost in her own 
home town. In Lviv, the curator of a museum is 
contemplating the empty walls. And a mother weeps 
for her son, her second to die in combat.

Here it is not just land that is lost; it is an entire 
country, its identity, heritage, and economy. 
Some, people have had no other choice than to 
flee; others have chosen to remain. Life is now 
in underground shelters, in trains and tunnels, to 
the sound of sirens as death comes from the sky, 
and the trauma of war permeates every thought. “I 
saw a video showing Russian soldiers engulfed in 
flames, and I laughed. For a moment there I didn’t 
know who I was; everything had changed. I would 
never have thought I could behave like that.” 
Alina, who lives in Kyiv, was telling her story.

The pictures here were done on assignment 
between March and May for the daily newspaper 
Le Monde. They are my endeavor to show the 
everyday experience of war, to show the impact 
it has on the people, presenting a documentary 
record of their life which, while torn apart, still 
continues. We realize that war is more than just 
weapons and destruction, that it has an impact on 
the lives of millions, some of them trapped in their 
homes, their cities, their country. At a time when 
news reporting has been exploited, distorted and 
instrumentalized, it is essential to show the real 
experience of war.

In the field are people doing their jobs: the fixers, 
doctors, volunteers and soldiers, and when 
we leave they remain, still working there. The 
experience is on both the outside and the inside, 
revealing what human beings can do, for better 
or for worse, what can be seen and experienced, 
and what the limits are. There is waiting, even 
boredom, there is fear, doubt, a sense of 
absurdity; there is life and death. These pictures 
can only convey a split second of everyday 
life out there where war is present, all the time, 
relentlessly so.

Lucas Barioulet
© Lucas Barioulet for Le Monde

Winner of the 2022 Ville de Perpignan Rémi Ochlik Visa d’or Award



Daniel  
Berehulak
for The New York Times / MAPS

Тут жили люди
People Lived Here

On February 24, 2022, after many rumors and much speculation, Russian president Vladimir Putin 
launched a full attack on Ukraine. 
In response to the invasion, the President of Ukraine, Volodymyr Zelensky, called for a general mobilization 
and declared martial law, meaning that no man aged 18 to 60 was allowed to leave the country; while 
those living abroad could remain where they were, thousands of young men and women chose to return to 
defend their homes, their families, their nation.
The Russian military expected the capital to fall within three days. What followed was a fierce defense of 
the capital and the country. When Russian forces did enter a town or suburb, they would ransack homes, 
businesses and stores. Residents wrote on the walls of their homes: “люди” (people) live here, or “діти” 
(children) to signal the presence of civilians, but this did little to stop the Russians from raiding their homes 
and taking their belongings and sometimes their lives.
In early April 2022, after a month of relentless fighting, Ukrainian forces succeeded in liberating the town 
of Bucha on the outskirts of Kyiv. Daniel Berehulak spent weeks documenting the war crimes in Bucha 
where Russian armed forces, confronted with fierce resistance by Ukrainian soldiers and volunteers, 
resorted to a campaign of terror and revenge, sometimes even targeting young women who were raped 
and murdered, in other words executed for the crime of being proud Ukrainians.
Later, when the Russian Army, demoralized and defeated, finally retreated, what was left was a scene of 
horror and desolation: the streets were strewn with bodies of civilians; others lay dead in backyards, in 
basements, and living rooms, some with gunshot wounds to the head, some with their hands tied behind 
their backs; and there were the mental scars of the survivors.
The exhibition chronicles the findings of the Ukrainian fighters and officials after the retreat of the Russian 
Army. It is a documentary record of weeks of violations of human rights, and also of the resilience of a 
people fighting for their independence for more than a century.

© Daniel Berehulak for The New York Times / MAPS



Valerio 
Bispuri

Nelle stanze 
della mente

My work tells the tale of mental illness today.  
This is the fourth chapter on freedom lost (after 
Encerrados, Paco and Prigionieri), continuing my 
extensive, in-depth study exploring the world of 
people hidden far from the public gaze.

Venturing into the realm of mental distress is a 
complex, delicate and demanding experience, 
and the challenge of presenting it through 
photography is even more complex, delicate 
and demanding.  Who are these “mad” men and 
women?   What do they feel?  In a bid to find 
answers to these questions, I had to become 
part of their universe.  Their movements and 
expressions are lost in an inner world, often totally 
cut off from the surrounding environment which 
they may see as hostile or even terrifying, a world 
that can lead to self-destruction.

The starting point I chose was Africa, there where 
mental illness has only recently been given formal 
recognition.  This makes it difficult to work out 
how many people are mentally ill, and to find 
where they live.  Often they wander the streets 
of huge cities, or they can be hidden away in 
remote villages.  Mental disorders are often seen 
as an evil caused by non-human, supernatural 
and sometimes threatening elements.  This is the 
case in north-western Africa, in countries such 
as Benin, Togo and Côte d’Ivoire where voodoo 
witchdoctors consider the mentally ill to be 
demons and tie them to trees in the villages. 

 Fortunately there are some wonderful people 
such as Grégoire Ahongbonon, a missionary who 
for the past twenty years has been working to 
have the mentally ill treated with dignity in special 
centers which he has set up.

The first countries I visited were Zambia and 
Kenya, in 2018, going to mental hospitals where 
I saw the harsh reality of mental disorders, drug 
addiction and patients simply abandoned in the 
streets, both adults and children.  In Kenya, I went 
to the slums of Kibera and Mathare in Nairobi.  In 
Zambia, I went to the one and only mental hospital 
in Lusaka, the capital city.  I saw patients locked 
in tiny cells, spending hours without moving, 
foaming at the mouth, or others left to their own 
devices, walking up and down the streets and 
trying to shelter in the markets.  Some were 
born with mental disorders, while others have 
destroyed their minds with drugs.  Some have 
suffered emotional trauma and lost all sense of 
space and time.  

During the pandemic, I kept on working, but 
in Italy, at emergency departments admitting 
patients and prison psychiatric facilities. I would 
spend days with the patients, going through 
all the stages, from acute crisis to afternoons 
lounging around playing cards. The time spent 
without taking photos meant I got to know them, to 
look at them, to try and understand them.

Most recently, in 2021, I went to Benin and Togo to 
continue the work on Africa that is being exhibited 
here. 

I have always believed that both patience and 
courage are needed for photojournalists to do 
their job of telling stories that convey the real 
experience.  I always wait before I take a photo.  
I try to fit in with the time of the person opposite 
me.  Who is the person?  What do they feel?  
Are they in a state of mental distress?

Valerio Bispuri

© Valerio Bispuri



Mstyslav Chernov  
& Evgeniy Maloletka
Associated Press

Mariupol, 
Ukraine

The dead were largely abandoned in the 
streets. There were no funerals. No memorials. 
No public gatherings to mourn those killed by 
Russia’s relentless attacks on the port city that 
had become a symbol of Ukraine’s ferocious 
resistance. It was too dangerous.
Instead, authorities collected the bodies in a truck 
as best they could and buried them in narrow 
trenches dug into the frozen earth of Mariupol. 
The mass grave trenches told the story of a city 
under siege. There was the 18-month-old hit by 
shrapnel; the 16-year-old killed by an explosion 
while playing football; the girl no older than six 
who was rushed to a hospital in blood-soaked 
pajamas patterned with unicorns. There was the 
woman wrapped in a bedsheet, her legs neatly 
bound at the ankles with a scrap of white fabric. 
Workers tossed all of them into the trenches, 
moving quickly to get back to shelter before the 
next round of shelling. 
The world would have seen none of this, would 
have seen next to nothing at all from Mariupol 
as the siege set in, if it had not been for Mstyslav 
Chernov and Evgeniy Maloletka, the Associated 
Press team who raced to the city when the 
invasion began and stayed long after it had 
become one of the most dangerous places 
on earth. 
For more than two weeks, they were the only 
international media in the city, and the only 
journalists able to transmit video and still photos 
to the outside world. They were there when the 
young girl in the unicorn pajamas was rushed to 

the hospital. They were there after the maternity 
hospital was attacked, and for countless airstrikes 
that pulverized the city. They were there when 
gunmen began stalking the city in search of those 
who could prove Russia’s narrative to be false. 
Moscow hated their work. The Russian embassy 
in London tweeted images of AP photos with 
the word “FAKE” superimposed in red. At a U.N. 
Security Council meeting, a top Russian diplomat 
held up photos of the maternity hospital insisting 
they were fake.
Eventually, the team were urged to leave.  A 
policeman explained why. “If they catch you, they 
will get you on camera and they will make you say 
that everything you filmed is a lie. All your efforts 
and everything you have done in Mariupol will be 
in vain.”  
It was terrible to leave. They knew that once they 
were gone, there would be almost no independent 
reporting from inside the city. But they felt they 
had no choice. So they left, slipping away on 
a day when thousands of civilians were fleeing 
the city, passing Russian roadblocks, one after 
another. 

Their work and the people they met speak for the 
agony of Mariupol. Like the doctor who tried to 
save the life of the little girl in her pajamas. As he 
pumped oxygen into her, he looked straight into 
the AP camera.  He stormed with expletive-laced 
fury: “Show this to Putin: the eyes of this child and 
the doctors crying!”

© Evgeniy Maloletka / Associated Press



Sabiha  
Çimen
Winner of the 2020 Canon 
Female Photojournalist Grant

Hafiz

Muslims who memorize the entire Quran earn the 
title of “Hafız” to be placed before their name. The 
belief is that whoever memorizes the holy book 
and follows its teachings will be rewarded by 
Allah and will be raised to high status in paradise. 
The practice dates back to days when illiteracy 
was widespread, and paper and vellum were 
prohibitively expensive. The Quran has a total 
of 604 pages and 6,236 verses, so the hafızes, 
as the guardians of the holy word, have helped 
keep the text alive. The tradition of committing 
the verses to memory, dating from the time of 
Mohammed, has been practiced and passed on 
through the generations for almost 1,500 years. 

In Turkey, thousands of Quran schools exist for 
this purpose, and many are for girls. The students, 
aged from eight to nineteen, usually take three 
or four years to complete the task which requires 
discipline, focus and devotion. After the girls 
graduate, most of them marry and have families, 
but they will always remember the words of the 
holy book. 

My aim is to show the everyday life of female 
pupils in Quran schools preparing to become 
hafızes, including moments outside their studies 

when having fun or even breaking the rules. The 
narrative showing the girls’ individual experiences 
stands as a record. Through these photographs 
I want to give the girls the possibility of speaking 
for themselves, thus avoiding any misconceptions 
or misinterpretations. Outsiders will see a rare 
view of the female perspective, with nuanced 
perceptions. My goal is to cast light on the 
experience, offering insights into the hearts and 
minds of young girls just like me and my twin 
sister as we were 18 years ago. 

My sister and I attended a Quran school from the 
age of twelve. I can therefore reveal this unknown, 
unseen world. My project shows not only the 
journey of the students on their way to becoming 
hafızes, but also shows that they can, as young 
hafizes, entertain dreams and have the same spirit 
of adventure as other young women of their age. 

Hafiz is my first long-term project and began in 
2017. Thanks to the support of the Canon Female 
Photojournalist Grant (2020), I have been able to 
develop the project with additional content 
and images.

Sabiha Çimen

© Sabiha Çimen
Winner of the 2020 Canon Female Photojournalist Grant



Jean-Claude  
Coutausse

On the Campaign Trail

Does political photography serve a purpose?  
Not really, or perhaps not at all.  It depends on the 
sincerity of the photographer.  A picture can never 
tell the truth, but it should not mislead.

I no longer present politics as a comedy; 
I stopped doing that when I realized that the 
people in front of me were characters from a 
tragedy. I am not talking about distinguished 
members of parliament or ministers, but rather 
about the few men and women who put their lives 
and reputations at stake in a bid to conquer the 
ultimate position of power which they willingly 
accept.  These are the ones who never give up.

While working for the daily newspaper Le Monde 
I have been able to cover political leaders, 
following them at close range to capture moments 
of joy, exhaustion and doubt that all contribute 
to their portrayal.  The editorial team of Le 

Monde newspaper where the written word reigns 
supreme has, for fifteen years now, accepted my 
fragile images.

The only way I can cover politics is for a 
newspaper.  There is no such thing as universal 
photography;  we need to know who the audience 
is.  I know who the readers of Le Monde are, just 
as I knew the readers of Libération in the 1980s.

Working for an editorial board is also a way 
of getting away from the pressure of the 
communications staff, those people who 
have turned political reporting into captive 
photojournalism, cutting back on space to move 
and time to shoot pictures, bringing us in line 
with official views and replacing us with in-house 
photographers. Therefore I am also covering politics 
to stop communication taking over the real world.

Jean-Claude Coutausse

© Jean-Claude Coutausse for Le Monde

© Jean-Claude Coutausse for Le Monde



Alain  
Ernoult

The 6th Extinction

The environmental apocalypse confronting the 
world today now has recognized causes:  climate 
change, overexploitation of resources, pollution, 
the loss of natural habitats, invasive species and 
the impact of massive deforestation and intensive 
agriculture, all causing permanent damage.  
Since 1970, vertebrate populations have declined 
in size by 60%;  since 1980, some 600 million 
birds have been lost across Europe.

The future of the planet also depends on 
the oceans responding to climate change.  
Plankton and phytoplankton absorb CO2, but 
as temperatures rise and the oceans continue 
to absorb more carbon, the sea water becomes 
more acidic.  And there is pollution, including 
industrial waste with heavy metals, solvents and 
toxic sludge.  As a result “dead zones” have 
formed, unable to support most marine life;  
worldwide there are now more than 400 marine 
dead zones. The impact can be seen at every 
level, from coral reefs to fish and crustaceans.
According to the report by IPBES, the United 
Nations expert group on biodiversity, a large part 
of nature has already been lost and the decline 
continues.  Of an estimated 8 million animals on 
earth (including 5.5 million insects) up to one 
million are endangered, and many could become 
extinct in a matter of years.

Certain species seen as more “charismatic” 
by humans (the lion, elephant, giraffe, leopard, 
cheetah, gorilla, panda, wolf and polar bear) 
can be ecosystem engineers;  the elephant, 
for example, brings down trees and stops the 
savannah from turning into a forest.  There 
are also umbrella species providing indirect 
protection to other animals in the same habitat.  
As large mammals are less diverse they are more 
vulnerable, and losses of these populations are 
only the tip of the iceberg of massive decline in 
biodiversity and the collapse of ecosystems.

My work on the “6th Extinction” is intended to raise 
awareness on the vulnerability of species around 
the world.  The photographic concept is designed 
to convey the emotional impact, being as close as 
possible to the animal so as to capture the magic 
then conveyed in the pictures.  By seeing other 
species, by being attentive and acutely aware 
of non-human species and our relationship with 
them, we have the values needed to observe our 
own world.

Alain Ernoult

© Alain Ernoult



Françoise 
Huguier
Agence VU’

Discretion

For more than forty years the photographer 
Françoise Huguier has been working discreetly.  
She all but defies description, but when trying to 
observe her at work, it becomes apparent that she 
is only rarely seen taking a photo.
The woman is invisible, a distinguished reporter 
distinguished by the art of disappearing, ready 
to lurk in waiting, in ambush perhaps, whether 
backstage during a fashion parade, in shadows 
in Africa or Siberia, in old communal apartments 
in Saint Petersburg, or behind the scenes in a 
Korean company.

There is no rush to grab the camera. She listens 
as people talk about their lives, asking a minor 
question that can open the path to scenes inside 
the everyday routine. And so her investigation 
techniques have developed.

[Translated, abridged and adapted from a text 
by Gérard Lefort]

© Françoise Huguier / Agence VU’



The exhibition covers a pivotal moment in time, 
telling the stories of pilots who connect remote 
communities, rescue people in need, teach and 
inspire newer pilots, and transport people to the 
wildest parts of the state..

Acacia Johnson

Acacia  
Johnson
Winner of the 2021 Canon 
Female Photojournalist Grant

The Pilots Connecting 
Remote Alaska

Across Alaska’s rugged, diverse, and sparsely 
populated terrain, one sound can be heard almost 
anywhere: the distant drone of an aircraft. Only 
20% of Alaska is accessible by road, and dozens 
of its remote settlements, predominantly Alaska 
Native communities, rely on aircraft for essential 
services including mail and groceries, medical 
care, and emergency transport. 

Since the first mail-delivery plane took off in 1924, 
small aircraft capable of landing on short runways 
or on natural features like tundra, glaciers, 
beaches, and water have played a critical role in 
Alaska’s development. Today, nearly all of Alaska 
is highly dependent on aviation, both for essential 
transport between communities and to access 
remote wilderness areas. For many pilots, flying 
is simply a way of life, a way to connect with the 
landscape and each other. 

Throughout my life in Alaska, I have known 
flying to have an almost spiritual aspect. It 
commands attention to safety and a deep 
respect for the land, weather, and the lives of the 
people onboard. While flying in Alaska is now 
commonplace, it is frequently romanticized as 
a dangerous enterprise. The early era of bush 
flying between the 1920s and 1950s is famous 
for the first bold pilots who flew without weather 

forecasts, navigational technology or runways, 
and who subsequently took risks with the weather, 
survived crashes, and were often stranded alone 
in the wilderness. Although the safety of modern 
aviation has progressed considerably since that 
time, the idea that flying in Alaska is dangerous 
still lingers, to the detriment of professional and 
private pilots who devote their flying careers to 
operating safely. 

From the city of Anchorage, to the Arctic, to the 
Yukon-Kuskokwim Delta, these are portraits of 
pilots who have been part of the Alaskan aviation 
community for decades and of those who are 
helping to shape its future. Their airplanes also 
represent a living portrait of Alaska’s past: most 
aircraft chosen by these pilots (e.g. the Piper 
Super Cub and de Havilland Beaver) have been 
used, maintained, and passed on between 
generations of pilots since they were first 
produced in the mid-20th century.

As one pilot told me, “So much happened 
before the time of airplanes, and so much will 
happen after the time of airplanes.” As the 
aviation industry undergoes rapid changes 
with skyrocketing insurance costs, advances in 
electric aircraft, and the recent approval of cargo 
drones, the future of flying in Alaska is uncertain.

© Acacia Johnson
Winner of the 2021 Canon Female Photojournalist Grant



Selene  
Magnolia

Zor.  
Inside Europe’s largest 

Gypsy ghetto

In today’s Europe, challenged by unprecedented 
migratory flows and with the rise of nationalism 
not only along borders but also inside countries, 
minorities have been forced into ghettos where 
they are cut off, as if they were wounds, needing 
to be healed and prevented from infecting the 
immediate environment.
In 2019, Europe had more than 11 million 
members of Roma and Sinti communities, a 
number equivalent to the entire population of 
Belgium. But Roma communities suffer systematic 
discrimination. In June 2021 in the Czech 
Republic, a Roma man died when police officers 
knelt on his neck. In November 2021 in Greece, a 
little Roma girl was crushed by a gate, and died 
after more than an hour while passers-by simply 
looked the other way.
According to the European Union Agency for 
Fundamental Rights (FRA) in its second survey 
on minorities and discrimination (EU-MIDIS II), 
80% of Roma people are at risk of poverty. The 
same survey reported that Roma people formed 
the largest minority in Europe, and suffered more 
discrimination than other groups.
In the city of Plovdiv in Bulgaria is Stolipinovo, the 
largest Gypsy ghetto in Europe. In the Communist 
era, it was an ordinary neighborhood, but became 
a ghetto after the fall of Communism and with 

the privatization of industry when Gypsies lost 
their jobs because of discrimination. Today, the 
people of Stolipinovo (approximately 80,000 
according to the European Forum for Democracy 
and Solidarity) are social outcasts rejected by the 
Bulgarians living in Plovdiv.
The residents in the ghetto of Stolipinovo have a 
Turkish background, speak Turkish and identify 
as Turks. Most are Muslim, but diverse religious 
identities, including paganism, coexist within the 
community. The social structure is based on the 
family unit, with clearly defined gender roles and 
hierarchies according to levels of respect from the 
community and wealth. Cultural traditions are core 
values; events are celebrated in the open, usually 
on the streets, and are open to the community.
Residents of the Gypsy ghetto of Stolipinovo 
are victims of discrimination, being seen as 
stereotypes not fitting in with the local Bulgarian 
lifestyle and culture. They live in squalid 
conditions, with social, housing and health 
problems at critically dangerous levels.
Stolipinovo, being surrounded by hostility and an 
atmosphere of increasing nationalist sentiment, 
stands as a portrait of systematic discrimination in 
Europe in the 21st century.

Selene Magnolia
© Selene Magnolia



Siegfried  
Modola

Inside Myanmar’s 
Armed Uprising

In Myanmar hopes for peaceful, democratic 
progress have faded. The Southeast Asian nation 
is now mired in conflict and chaos. Decades of 
poor governance and repressive military rule 
created a climate of violence, human rights abuses 
and chronic poverty. Steps towards democratic 
change were dashed when the military seized 
power in a coup on February 1, 2021.
Thousands of civilians have been killed as fierce 
resistance from newly formed militias and ethnic 
armed groups are now waging guerrilla warfare 
on multiple fronts across the country.
In the town of Demoso in Kayah State, destroyed 
buildings and empty streets testify to the intensity 
of the clashes. Most of the area is under the 
control of the armed wing of the government in 
exile and the Karenni Army that has been fighting 
the armed forces of Myanmar, the Tatmadaw, for 
over 70 years.
Maw Soe Myar* is no ordinary child. She is only 
one year old but her world has been turned 
upside down by the cruelty of a regime that 
plunged her country into violence and uncertainty, 
forcing thousands of families like hers to flee. 
Gone are the familiar voices of neighbors echoing 
through the village; gone are the bright colors of 
the floormats in her home, and the whispers of 
her parents rocking her to sleep at night. What 
remains is the silent, somber look of her mother, 
Maw Pray Myar*, as she carries her across rocky 

valleys, through teak forests and tall, sharp, 
elephant grass that scratches her skin. Every step 
is a calculated move for fear she might trip and 
hurt her baby girl. They cross the Salween River 
and venture into a thick bamboo jungle, towards 
the border with Thailand, to safety. Here hundreds 
of displaced families have found refuge from the 
regime’s brutal crackdown.
In another IDP camp not far from Demoso, a 
woman voices her worries while keeping an eye 
on her three children playing beneath a clear 
blue sky. “We always live in fear of airstrikes by 
the military. We know it is easy for them to attack 
civilians. That is what they do.”
In an attack by the Tatmadaw in Hpruso Township 
(Kayah State) on December 24, 2021, at least 
35 people, including four children and two 
humanitarian workers, were burned alive. On 
January 17, 2022, it was reported that an airstrike 
on an IDP camp had killed two young sisters in 
their sleep and an older man nearby, and left 
hundreds injured.
Despite all odds, over the past year a growing 
sense of comradeship has spread throughout the 
population, with what seems like millions in both 
cities and rural areas rallying to the cause, putting 
their normal lives on hold to help in one way 
or another in the struggle for a future free from 
military rule.

In a hospital at a secret location near Loikaw, the 
capital of Kayah State, thirty medical students 
who followed the Civil Disobedience Movement 
are now de facto doctors, treating patients 
with the limited medical supplies available. A 
22-year-old medical student from Yangon who 
joined the uprising described the situation. “We 
lack medicines to treat the injured. We have to 
refer many to other hospitals, far away, through 
government-controlled areas.” Pausing by the 
bed of an eight-year-old boy suffering from severe 
burns to his legs she explains, “We do our best 
with what we have.”

Siegfried Modola

All the photos were taken in Kayah State in eastern 
Myanmar.

[*All names have been changed.]

© Siegfried Modola



Andrew  
Quilty
Agence VU’

A Forever War Ends

It was a harsh winter that began in 2013. In the 
city of Herat on Christmas Day, people burned 
trash by the side of the highway to keep warm 
after fleeing fighting and, ironically, drought in 
outlying rural districts. But there was hope, wary 
though it may have been. In 2014, for the first 
time since the fall of the Taliban in 2001, the 
presidential election, previously organized by 
international players, was to be organized by 
Afghans. 

At dawn on election day, the sound of exploding 
rockets echoed through Kabul. The Taliban had 
promised bloodshed. The skies were gray, but 
voters waited in line in the rain, patiently coping 
with the inevitable logistical hitches and security 
threats. A total of 6.5 million votes were cast and 
the day was heralded as a success. 

The excitement, however, was short-lived, and 
pessimism soon shrouded the country. When the 
run-off vote between the two leading candidates 
resulted in accusations of fraud, an audit was 
called. Confidence in the Afghan republic 
plummeted, as did the national currency and 
foreign investment, while unemployment soared. 
At the end of the year, the international military 
mission handed responsibility for security over to 
Afghan national security forces. 

The Taliban had been biding their time until the 
better equipped, better trained and motivated 
foreign forces departed, then quickly went on 
the offensive. They overran their first major city in 
September 2015 when they captured Kunduz in 
the north. During the operation to recapture the 
city, US airstrikes destroyed a trauma hospital run 
by Doctors Without Borders, killing 42 patients 
and staff in one of the most horrific incidents of 
the entire war. 

As the momentum of the Taliban on the battlefield 
surged, American diplomats revived efforts for 
peace talks with the Taliban. In February 2020, 
after 18 months of negotiations under President 
Trump, the deal to bring peace to Afghanistan 
was signed by representatives of the US and the 
Taliban, in effect signing America’s defeat with 
the provision for the Afghan government and the 
Taliban to engage in peace talks of their own, and 
for international forces to withdraw entirely the 
following year. But the United States, under both 
presidents Trump and Biden, was more intent on 
withdrawal than on sustaining stability 
in Afghanistan. 

© Andrew Quilty / Agence VU’

In early 2021, after President Biden confirmed that 
the US would abide by the withdrawal agreement, 
the Taliban stepped up offensives across the 
country, overrunning rural districts at great speed 
as government forces crumbled, many simply 
laying down their weapons and surrendering. 
By early August, Afghanistan’s 34 provincial 
capitals were all virtually surrounded. With the 
prospect of a no-holds-barred battle for Kabul, the 
remaining foreign forces and diplomats hastened 
their evacuation efforts. In the end, the Taliban 
regained power much faster than even they had 
predicted. It took just ten days for all but a handful 
of provincial capitals to be overrun by the Taliban. 
By dawn on August 15, their fighters had reached 
the gates of Kabul. 

For two weeks, victorious Taliban fighters guarded 
Kabul International Airport where foreign forces 
under the command of the US Army were airlifting 
as many as 10,000 people a day:  foreign 
diplomats, aid workers and journalists, but mainly 
Afghans, desperate to flee. Scores were killed, 
crushed in the crowd or shot by Taliban fighters 
trying to control access to the airport as tens of 
thousands attempted to make their way inside. 
An ISIS suicide bomber attacked, killing 180, 
including thirteen US troops. Days later, in an 
apparent bid to prevent a follow-up attack, a 
family home was struck by a Hellfire missile fired 
by an American drone. The ten victims, including 
eight children, were buried in a cemetery by the 
airport as the last American planes climbed into 
the sky leaving Afghanistan for good.

Andrew Quilty

Andrew Quilty would like to thanks Le Monde 
and Le Figaro Magazine.



Eugene 
Richards

An Outsider

Based on some fifty years of photography, this 
exhibition could be structured chronologically, 
from my very first photographic stories in the 
American South in 1969 till I returned to the 
Arkansas Delta in 2019. On the other hand, 
it could be structured thematically: American 
poverty, the plight of the mentally disabled, the 
human cost of drugs, of war, a woman’s cancer. 
Either approach would make it seem that from the 
outset I had a part in planning this exhibition. Not 
true. I began searching out these photographs 
long months ago at my son Sam’s suggestion. 
He witnessed my feeling especially down, frozen 
in place. The deadly spread of Covid was on 
my mind, as were Afghanistan and Iraq and the 
realization that other wars were looming. 
I was also struggling to come to terms with the 
societal divisions and in turn journalistic changes 
in America. There were increasing numbers of 
promoters of identity politics suggesting that some 
of us are more worthy of support doing stories 
than others. That the age, race, class, gender of 
journalists are factors to be considered before 
sending us out into the world. Additionally it 
appeared to me that, with the possible exception 
of photos of war, the pictures being published in 
books and news magazines were less and less 
of the moment, more often set up, constructed, 
in collaboration with the subjects. “Collaborative” 
being a kind of buzzword of our time. 

As happened, it was my son who directed 
me toward an alternate way of publishing and 
speaking out. “There’s pretty much no support 
right now for what you feel you should be 
doing,” Sam observed, “so put your pictures on 
Instagram.” “Instagram,” I said incredulously. 
Then as if on auto-pilot I began to flip through the 
warped, cracked binders of contact sheets that 
take up seven or eight shelves in a back room 
of our house. Leafing through the pages, I went 
looking for pictures I hadn’t shown or published 
before, sifting through hundreds of moments in 
the lives of others, awash in memories. 

Then, much to my surprise, Jean-Francois* 
phoned. This is a man who doesn’t care who 
you are, what age you are, where you are from, 
what your gender identification is, as long as you 
are attempting to tell the truth. His interest in my 
pictures, along with Sam’s and my wife Janine’s 
tender treatment of me, got me back to work.

Eugene Richards

*Jean-François Leroy, Director-General, 
Visa pour l’Image.

© Eugene Richards



Arnaud Robert
& Paolo Woods

Happy Pills

For a long time the question of happiness was considered to be a matter for religion, philosophy or even 
politics.  But today the pharmaceutical industry is using science, marketing and communication to provide 
a standardized response so that human aspirations can be fulfilled.  The idea of a magic pill conjures 
up many familiar images, e.g. Alice in Wonderland or The Matrix, and is seen as an almost magical 
response to help cope with moments of weakness, melancholy or other pressures on human existence.  
The promise of a chemical compound that is able to cure and transform provides the perfect metaphor 
for a Promethean society focusing on efficiency, power, youth and performance, a society where the 
appearance of happiness is almost as good as happiness itself, where appearance prevails over genuine 
feeling. 
For five years, journalist Arnaud Robert and photographer Paolo Woods traveled the world seeking out 
Happy Pills, drugs able to ease the pain of human suffering, to achieve excitement, work, power, and 
action, with formulae capable of retrieving patients from the abyss of depression, with painkillers ingested 
by the working poor who are simply trying to feed their families.  Everywhere around the world, whether 
in Niger, the United States, Switzerland, India, Israel or the Amazon, the Big Pharma world has expanded 
and is offering overnight solutions where once there were eternal problems.
The exhibition features a series of photos plus ventures into social media, for an original presentation 
confronting us with our own relationship to medical drugs.

Happy Pills is also a book published by Delpire & Co. and a documentary film produced by Intermezzo/
ARTE/RTS.

Exhibition produced by the Ferme des Tilleuls, Switzerland.

© Paolo Woods & Arnaud Robert



Alexis 
Rosenfeld
in partnership with UNESCO

1 Ocean

1 Ocean, A Decade of Exploration in the 
21st Century is a project conducted by the 
photographer Alexis Rosenfeld in partnership with 
UNESCO. As part of the United Nations Decade 
of Ocean Sciences for Sustainable Development 
(2021-2030), we are telling the story of the Ocean, 
of its riches, of threats affecting it, and solutions 
we can provide. 1 Ocean is a journey of discovery 
of the Ocean, over a full decade seeing secrets at 
great depths and the wonders of marine life.

The feature report has been developed along 
three key lines.

EXPLORING
For centuries, basic curiosity has been the central 
driving force urging human beings to explore, 
to slake their thirst for knowledge, climbing ever 
higher, crossing deserts and diving to extreme 
depths in the Ocean. Such human ventures in 
the past had one sole purpose and that was to 
provide knowledge to the human race, knowledge 
of worlds hitherto unknown, never even imagined, 
but they also revealed fragile aspects of the 
environment. Explorers who traveled the world 
related their experiences and, in many ways, 
shaped the legend of the “blue continent” as seen 
on the surface, but there was another world far 
below, a world all but beyond the scope of human 
knowledge, almost impossible to reach. Now, in 
the early 21st century, the “1 Ocean” crew has 
embarked on voyages of discovery of unexplored 
realms, uncovering many mysteries of the Ocean.

REPORTING
The reason for this exploration is to generate new 
knowledge. Explorers of the past who traveled the 
seas would return with objects that were added to 
the great collections of Europe: stones, botanical 
specimens, art works and artefacts were brought 
back, thus providing future generations with 
valuable samples from the past. Today, following 
the example of our predecessors, 1 Ocean, 
A Decade of Exploration in the 21st Century 
will produce new content. Alexis Rosenfeld is 
providing visual coverage of the journeys, through 
both still photography and documentary films.

SHARING
This documentary record is designed so that 
everyone can see the story of the Ocean and its 
riches. The idea of sharing knowledge, passing 
it on from generation to generation is a key part 
of the project which is founded on the principle 
that knowledge is the first step on the path to 
protection. Given the environmental threats to the 
Ocean today, we are duty bound to report on this. 
Our ambition is to raise awareness in minds today 
and, above all, to build the minds of the future.

Alexis Rosenfeld

© Alexis Rosenfeld in partnership with UNESCO

© Alexis Rosenfeld in partnership with UNESCO



Tamara 
Saade

Tiers of Trauma
Some might think the catastrophe that happened 
in Beirut on August 4, 2020, and the crisis that 
hit Lebanon happened from one day to the next, 
but there had been more than three decades of 
negligence and corruption flowing through the veins 
of the nation, bringing the country to its knees. 

On August 4, 2020, ammonium nitrate stored in 
unsafe conditions in the port of Beirut, caught 
fire and exploded, killing more than 200, injuring 
6,000, and leaving 300,000 homeless.  
The disaster struck in the midst of the Covid-19 
pandemic and at the beginning of what would 
become one of the worst economic crises in the 
world, just a few months into what the Lebanese 
call “the revolution.” 

The previous year, on October 17, 2019, tens of 
thousands of Lebanese had taken to the streets 
in protest against deteriorating living conditions.  
It was the first time in years that the country had 
witnessed such a strong sense of unity, but the 
dream was to be short-lived. 

The exhibition documents the past two years in 
Lebanon, focusing on protests across the country, 
and the aftermath of the explosion, as well as 
some rare lulls in between.  Not a single soul in 
Lebanon has been left untouched by the events 
of the past two years.  Financially, those who had 
savings lost their money.  Physically, there was 
the explosion that left more than 300 disabled, the 
everyday stress facing everyone in Lebanon, plus 
the Covid-19 pandemic, and many have simply 
been unable to cope.  The country’s morale too 
has been hard hit as it appears to be in a state 
of depression, suffering constant anxiety, and 
even “schizophrenia” as citizens attempt to lead a 
normal everyday life in such an absurd setting.

People have been trying to get things changed;  
some have focused on the prospect of the 
elections in May 2022, while others have 
taken to the streets to express their anger.  But 
change takes time, and Lebanon seems to be 
running out of time.  A huge proportion of the 
younger generation has now left the country, and 
understandably so as they choose to leave in the 
hope of finding a “normal” life somewhere else, 
i.e. a life where buildings have not been gutted by 
an explosion, where streets have electricity, and 
children can dream of the future.  

To date in Lebanon, there has been no change.  
Since 2019, there have many changes of 
government, but with no impact. In fact, things 
seem to have gone from bad to worse.  

Lebanon is no longer a country at war. It has 
been and remains to this day a country in conflict, 
surrounded by war, and at the mercy of foreign 
players.  
Until change comes, until justice is done, and until 
the families of victims of government negligence 
over the past few years are given the response 
they need, these pictures will stand as evidence 
of the injustice prevailing in the country.

Tamara Saade

Exhibition supported by the French Ministry 
of Culture and MICOL (France’s interministerial 
coordination mission for Lebanon)

© Tamara Saade



George  
Steinmetz

Global Fisheries

The past two decades have seen a rapid 
expansion of fishing on an industrial scale with 
international fleets of mega-trawlers, super-
seiners, and factory motherships competing with 
increasing numbers of native fishing boats to 
strip the oceans of marine life. This is a classic 
example of a tragedy of the commons where 
individuals voraciously deplete a shared resource.

The severity of the global problem was recently 
quantified in a ground-breaking ten-year study by 
Daniel Pauly (University of British Columbia) which 
showed that the number of fish being caught 
worldwide is 50% higher than figures reported 
by the UN Food & Agriculture Organization, the 
reason being that the source data is self-reported 
by each country.  Pauly’s team painstakingly 
reconstructed historic data to show that the global 
fish catch peaked in 1997 at 130 million tons; 
since then it has declined by 1.2 million tons a 
year even though there has been a huge increase 
in the number and size of fishing boats, and new 
fish-finding technologies.  There are clear signs 
that wild fish stocks are plummeting as humans 
accelerate the harvesting of the biosphere.

The photographs in the exhibit were taken 
over the past six years in nine countries. 
They document some of the largest and most 
sophisticated new ships harvesting marine 
wildlife, as well as poor fisherfolk from some 
of the world’s least developed nations who are 
scouring coastal waters in a desperate struggle 
to feed their families. But as I traveled the seven 
seas, I did not see only doom and gloom. I also 
discovered well-managed fisheries that harvest 
specific species sustainably, with scientific 
monitoring of fish populations to guarantee 
long-term abundance. Here was a reminder that 
there are solutions, but only if we do a better job 
of understanding the sources and impacts of 
our food decisions so that we can make more 
informed choices.  So, the next time you buy 
marine life, try to understand how it got to your 
local marketplace and remember that even 
farmed seafood, like shrimp and salmon, depend 
on wild fisheries for their food.

George Steinmetz

The project was partially funded by a grant 
from the National Geographic Society.

© George Steinmetz
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Bushmeat and Epidemics

Ebola, Covid-19, SARS, and monkeypox: zoonotic 
diseases occur when pathogens pass from 
wild animals to humans, and can develop into 
epidemics, or a pandemic.
Millions of people around the world consume 
bushmeat which is an important source of food for 
many rural communities. It is often perceived to be 
healthier, and strong cultural beliefs reinforce the 
practice. Bushmeat draws high prices and is sold 
by hunters, but most is not consumed where the 
animals are hunted. After the first sale, the meat 
moves to nearby towns where it triples in value, 
and there is also international trade on a daily 
basis, mostly to African expatriate communities in 
Europe, plus a huge market in Asia.^
The trafficking of bushmeat to cities to meet 
non-essential demand poses a major threat to 
many animal species. As urban populations 
grow, consumer demand for wild meat increases, 
exerting ever greater pressure on wildlife. One 
of the largest zones for the trade is the Congo 
Basin. Kinshasa in the Democratic Republic of 
Congo and Brazzaville in the Republic of Congo 
are two capital cities separated only by the Congo 
River. Combined, they form the third largest urban 
agglomeration in Africa, with a total population of 
15 million, and by 2050, Kinshasa is forecast to 
be the fourth-largest city in the world. According 
to a study by the Wildlife Conservation Society, 

it is estimated that over 33 thousand metric tons 
of bush meat is traded in Kinshasa every year, 
making it the hub of this worldwide trade. While 
alternative animal protein like beef and chicken is 
available in these cities, bushmeat has social and 
cultural significance, and is therefore consumed 
as a luxury.
As bushmeat introduces novel pathogens to 
densely populated cities, there is a significant 
risk of zoonotic disease, as seen with the case of 
fruit bats featured in this report. Epidemiologists 
observing camps of fruit bats have found that up 
to one-third are positive for Ebola and other viral 
hemorrhagic fevers.
The situation is simply not sustainable, and the 
land is being stripped of wildlife. Alternatives must 
be found, e.g. sustainable fishing, the farming 
of weevil larvae, and the new and revolutionary 
science of cell-based laboratory-grown meat, 
which may be approved for production in the 
United States and China.

Brent Stirton

Large portions of this photo essay were shot in 
cooperation with the United Nations Food and 
Agriculture Organization (Sustainable Wildlife 
Management Program).

© Brent Stirton / Getty Images for National Geographic



Sergei 
Supinsky 
AFP

Ukraine, 
from Independence to War

For many years, Ukrainians were simply people 
on the periphery, on the fringe of the Soviet Union. 
It may be one of Europe’s largest countries but, 
as part of the USSR, Ukraine was dwarfed by its 
neighbor—and political master—Russia.
Then came the collapse of the Soviet Union; the 
former empire fell apart, and independence was 
claimed at different points, from the Baltic Sea to 
the Pamir Mountains in Central Asia. And with the 
birth of a nation came the Ukrainians.
Sergei Supinsky was 35 years old at the time. He 
was an experienced photographer working for the 
Komsomolskoyïe Znamia newspaper, and also for 
the European Pressphoto Agency (EPA). Today he 
is still doing what he was doing then, i.e. listening 
to jazz on precision sound equipment and 
wandering the highways and byways of Ukraine, 
seeking out the right light for the right shot framed 
the right way.
His pictures of Kyiv and Odessa feature the 
shades of gray from those years of newfound 
freedom, and also of hardship, with street 
urchins, torn-down statues, and the first fights at 
the Verkhovna Rada, the parliament of Ukraine 
where the process of passing legislation could 
sometimes involve fisticuffs and bank notes.
This is a country where the people speak and 
pray in Ukrainian, Russian, Hungarian and Tatar, 
where the people look one way and then the other, 
alternating between Moscow and Brussels, or 
looking inwards.
The soldiers may still have been wearing Soviet 
greatcoats but by 1994 Ukraine had signed the 
Partnership and Cooperation Agreement with the 
European Union. Then three years later, it also 
signed the Treaty on Friendship, Cooperation and 
Partnership with the Russian Federation.
By then, in Chernobyl, where the 1986 accident 
had contaminated the region and part of Europe, 
causing the death of thousands and weakening 

the Soviet power base, the nuclear power 
plant was finally closed down, with Western aid 
payments for $2.3 billion.
The 2000s were years of political movements 
and protests. Ukraine became more Ukrainian 
and less Communist, going through the growing 
pains of independence, exploring its own history, 
including the “Holodomor,” the great famine of 
the 1930s planned by Stalin, and the Holocaust 
in Ukraine where one and a half million Jews 
were murdered between 1941 and 1944. And in 
the 2000s, Sergei Supinsky began working for 
Agence France-Presse.
In 2004, there was an unprecedented protest 
movement, driven by anger over allegations that 
the presidential election had been rigged. The 
pro-Russian candidate Viktor Yanukovych was 
challenged by protesters supporting the pro-
West, pro-reform candidate Viktor Yushchenko, 
the victim of a mysterious poisoning by dioxin.  
Ultimately, after a repeat runoff election, Viktor 
Yushchenko was declared the winner, and so after 
years of shifting back and forth between Moscow 
and Brussels, the new president steered Ukraine 
clearly towards the West.
Yet these were years of ongoing political crisis, 
with the Kremlin keeping a watchful eye on the 
situation, moving its own pawns behind the 
scenes. Elections followed—as did electoral 
fraud.
On November 21, 2013, Ukraine’s President 
Viktor Yanukovych (who had been elected in 
2010) suspended the signing of an association 
agreement with the European Union, preferring 
cooperation with Russia. The decision triggered 
protests and hundreds of thousands of 
demonstrators occupied Independence Square 
(Maidan), calling for Viktor Yanukovych to step 
down.

© Sergei Supinsky / EPA

In January 2014, riot police led a violent charge 
causing the first fatalities and injuring hundreds. 
The protest movement spread to regions outside 
the capital.  In February, clashes and attacks by 
special police forces against Maidan protesters 
left around one hundred dead in central Kyiv.  
Viktor Yanukovych spoke of an insurgency; Russia 
claimed it was an attempted coup and that the 
West was behind it.
On February 22, the president was removed from 
office by a vote of Parliament, and fled, ultimately 
to Russia.  Russian troops annexed the Crimean 
peninsula.  It was announced that a referendum 
would be held on the status of Crimea as Russian 
territory.
In the industrial east of Ukraine, in the Donbas, 
pro-Russian separatists seized government 
buildings. Ukraine launched an “antiterrorist 
operation” in the regions of Donetsk and Luhansk 
where the separatists were backed by Russian 
armed forces, even though this was officially 
denied by Moscow. It was war.  Severe sanctions 
were imposed on Russia by Europe and the 
United States. Here were the beginnings of 
another Cold War.
Ukraine’s regular army suffered a series of 
defeats. By September 2014, a cease-fire had 

been concluded with the involvement of Russia 
and the Organization for Security and Cooperation 
in Europe; and in February 2015, the separatists 
and Ukraine signed a second peace agreement, 
Minsk II, after mediation by France and Germany.  
The agreement established a contact line and a 
buffer zone. The ceasefire was regularly broken, 
but after some 14,000 deaths, the conflict had 
been “frozen.”
In the winter of 2021-2022, the Russian army 
deployed tens of thousands of troops along the 
border with Ukraine. Was this bluff or a real threat?  
On February 24, Russian President Vladimir 
Putin announced a “special military operation”  in 
Ukraine. For the people of Ukraine, a new war had 
begun.
In the capital, Sergei Supinsky was in action, 
recording the first scenes of destruction caused 
by Russian strikes.  The next day he was in the 
north and east of the city where the Battle of Kyiv 
was being waged.  His photos provide evidence 
of the first Russian troops being killed in their bid 
to take Kyiv.  Since then Sergei Supinsky has 
been taking photographs non-stop.

Karim Talbi, 
Europe Editor-in-Chief – AFP



Goran 
Tomasevic

Between War 
and Peace

Today, when words are too often used to conceal 
the truth, photography still stands on the side 
of reality. A photo speaks the truth. For nearly 
two centuries, photography has been the art 
that records history forever and keeps us from 
forgetting it even if we do not always learn the 
lessons we should. In this modern world of 
conflict, confrontation and concern for the future 
of our planet, photography is more important 
than ever. That is what has helped drive me for 
the past thirty years when the camera has been 
my life. During that time I have helped show the 
world what is happening, from the wars in the 
Balkans to the War on Terror, to the Arab Spring 

and the way that uprising was crushed in Syria. 
From Afghanistan to Africa and from Iraq to Latin 
America, I have had the chance, and the duty, 
to encounter the best and the worst of humanity, 
and to record it for all time. Sometimes it has been 
dangerous, sometimes it has been beautiful. It 
has always been interesting. The pictures here 
are only a handful of the tens of thousands that I 
have taken. My goal has always been to get close 
enough to the action to do justice to the subjects 
and to bear witness for those who see the world 
through my lens.

Goran Tomasevic

© Goran Tomasevic

© Goran Tomasevic



International Daily Press
Visa pour l’Image has had a special forum for daily newspapers around the world ever since 1990. These 
are the papers which give us daily news and the latest stories, featured here as a selection from the past 
year. A total of 21 newspapers submitted reports for the 2022 festival, and one will win the Daily Press 
Arthus-Bertrand Visa d’or award.
This year is the eleventh time that Perpignan Méditerranée Métropole has sponsored the award as part of 
the regional marketing strategy, contributing the prize money of €8,000 for the Daily Press Visa d’or award 
winner.

© Mazen Saggar

BERLINGSKE 
(Danemark / Denmark)

CENTRE PRESSE 
(France)

CNN.com 
(États-Unis / USA)

DNEVNIK 
(Slovénie / Slovenia)

EL MóN TERRASSA 
(Espagne / Spain)

EL PERIóDICO DE CATALuNyA 
(Espagne / Spain)

FRANKFuRTER ALLGEMEINE ZEITuNG 
(Allemagne / Germany)

HELSINGIN SANOMAT 
(Finlande / Finland)

LA CROIX 
(France)

LA MONTAGNE 
(France)

LE COuRRIER DE L’OuEST 
(France)

LE MONDE 
(France)

LE PARISIEN - AuJOuRD’HuI EN FRANCE 
(France)

LES JOuRS.FR 
(France)

LIBéRATION 
(France)

MéDIAPART.FR 
(France)

NEuE ZüRCHER ZEITuNG 
(Suisse / Switzerland)

POLITIKEN 
(Danemark / Denmark)

THE GLOBE AND MAIL 
(Canada)

THE NEw yORK TIMES 
(États-Unis / USA)

THE wASHINGTON POST 
(États-Unis / USA)



Evening 
Screenings

Monday, August 29 
to Saturday, September 3, 9.30pm 
at Campo Santo

Free Admission

Wednesday, August 31 
to Saturday, September 3, 
the show will be screened 
simultaneously 
at the Théâtre de l’Archipel

On-line Shows
Throughout the week from August 30 to 
September 3, a program of few features, 
will be broadcast via the Visa pour l’Image 
Website.
www.visapourlimage.com

Program 
Subject to change

The Visa pour l’Image screenings will cover the main events of the past year, from September 2021 to 
August 2022. Each day of the week, the show begins with a chronological review of the year’s main news 
stories, two months at a time. This is followed by reports and features on society, conflicts, stories that 
have made the news and others that have had less coverage, plus reports on the state of the world today. 
Visa pour l’Image also presents retrospectives of major events and figures. 

Featuring in the 2022 Festival program

News stories of the year across the continents: war, crises, politics, unusual and remarkable events, sport, 
culture, science, the environment, and more. 

War in Ukraine
Afghanistan and the return of the Taliban
Syria, Yemen, Sudan: conflicts with less coverage
Climate crisis
The Democratic Republic of Congo
France – Presidential election

Tributes to Tom Stoddart, Sabine Weiss, Francis Apesteguy, Steve Schapiro

David Turnley, 50 years of photojournalism
Laif photo agency – 40th anniversary

Video-Books
Abandoned Moments, Ed Kashi (Kehrer/saveca)
Happy Pills, Arnaud Robert & Paolo Woods (Delpire & Co)

© Mazen Saggar



Transmission 
pour l’Image

3 Days
Monday, August 29 
to Wednesday, August 31, 2022

Direct contact
Talking to people
Hearing about their experiences

Provisional list, to be completed

documentary photographer, VII Photo Agency 
Maggie Steber has worked in 71 countries photographing stories 
on the human condition, cultures, histories, conflict, and science. 
Earlier in her career, Steber worked as a photo editor for Associated 
Press and Director of Photography at The Miami Herald, as well as a 
contract photographer for Newsweek Magazine.

Transmission pour l’Image is a forum for meeting and discussing, 
and most importantly it is for “transmission” from one generation of 
photojournalists – those who were and still are with us behind the 
adventure of Visa pour l’Image – handing on their knowledge and 
know-how to the next generation.
Transmission is not a course on how to take pictures – quite the 
opposite. It is the photographers and picture editors who take the 
time needed to talk about their work and the choices they have 
made, who explain how they have produced, chosen, published 
and sold their pictures.
Transmission is here so that young photojournalists can take on and 
carry on the values that are the basic principles which Visa pour 
l’Image has always believed in.

The applicants will have the privilege of being part of this full-time 
experience over three days, listening, talking and learning with 
professional mentors.

Maggie Steber will be running Transmission pour l’Image and will 
invite eminent figures to form the team with her.

Maggie 
Steber

Applications & information 
Sylvie Grumbach 

sylvie.grumbach@2e-bureau.com

international photo editor, The Washington Post
Olivier Laurent is commissioning photographers in Africa, the Middle 
East and Asia. He also oversees the newspaper’s photographic 
coverage around the climate emergency. He joined the Post in 2017 
from Time where he led and edited the magazine’s photography 
vertical, LightBox.

Olivier 
Laurent

photographer, The New York Times
Joao Silva, a member of the famous Bang-Bang Club, has covered 
many wars and conflicts over the past twenty years; he was seriously 
injured in Afghanistan in October 2010.

João 
Silva

spokesperson for the International Committee of the Red Cross (ICRC) and 
has been in charge of communications for the ICRC regional delegation in 
France 
Frédéric Joli began his career as a journalist specializing in 
humanitarian action, emergency relief and the prevention of major 
natural and technological risks. He is currently spokesperson for the 
International Committee of the Red Cross (ICRC) and has been in 
charge of communications for the ICRC regional delegation in France 
since 2000.

Frédéric 
Joli



Visa d’or
Grants
Awards

For the Visa d’or News Award, the Visa d’or Feature Award (sponsored 
by the Region of Occitanie / Pyrénées-Méditerranée), and the Ville de 
Perpignan Rémi Ochlik Visa d’or Award, picture editors and assistant 
picture editors in the jury make a selection from all reports seen over the 
past year (both published and unpublished), choosing four nominees 
per category.
A second jury will choose the Visa d’or award winners (News, Feature 
and Daily Press).
No applications are needed for these awards.

Visa d’or
The 2022 Arthus-Bertrand Visa d’or awards will go 
to the best reports published between August 2021 
and July 2022.

JuRy

Wang Baoguo / Chinese Photographers Magazine 
- China
Sophie Batterbury / The Independent on Sunday - 
Great Britain
Andreina de Bei / Sciences et Avenir - France
Maria Bojikian / Marie Claire - France
Thomas Borberg / Politiken - Denmark
Julio Carbó / El Periódico de Catalunya - Spain
Lionel Charrier / Libération - France
Mary Cooney / Los Angeles Times - USA
Cyril Drouhet / Le Figaro Magazine - France
MaryAnne Golon / The Washington Post - USA
Nicolas Jimenez / Le Monde - France
Whitney Johnson / National Geographic Magazine 
- USA

Romain Lacroix / Paris Match - France
Isabelle de Lagasnerie / La Croix - France
Catherine Lalanne / Le Pèlerin - France
Gorka Lejarcegi / El Pais Semanal - Spain
Meaghan Looram / The New York Times - USA
Chiara Mariani / Corriere della Sera - Italy
Thierry Meneau / Les Échos - France
Sarah Mongeau-Birkett / La Presse - Canada
Matti Pietola / Helsingin Sanomat - Finland
Andrei Polikanov / Takie Dela Online Media - Russia
Kira Pollack / Vanity Fair - USA
Jim Powell / The Guardian - Great Britain
Kathy Ryan / The New York Times Magazine - USA
Mats Strand / Aftonbladet - Sweden
Andreas Trampe / Stern - Germany
Bernadette Tuazon / CNN Digital - USA
Service photo / Geo - France

Visa d’or 
International 
Daily Press Award For the eleventh time, the Perpignan Méditerranée 

Métropole urban Community will fund the prize of 
€8,000 for the Visa d’or Daily Press Award winner.
Since 1990, the Visa d’or Daily Press Award has 
been given for the best report of the previous 
year published in the daily press in any country 
around the world.
By supporting this award, the Perpignan 
Méditerranée Métropole Urban Community is 
playing its role, helping stimulate discussion and 
focus attention on the men and women who are 
the source of our daily news reports.
The prize is open to all daily newspapers around 
the world.  Reports competing for the award are 
exhibited at the Festival (21 entries in 2022).

CONTACT - dailypress@2e-bureau.com

Visa d’or  
Feature Award For the fifteenth time, the Region of Occitanie / Pyrénées-

Méditerranée will fund the prize of €8,000 for the Visa 
d’or Feature Award winner.

Nominees
- Valerio Bispuri - Nelle stanze della mente
- George Steinmetz - Global Fisheries 
- Brent Stirton / Getty Images for National Geographic - 
Bushmeat and Epidemics
- Paolo woods - Happy Pills

Visa d’or 
News Award For the third time, the Département des Pyrénées-

Orientales, wishing to support the festival in actions 
and activities in line with the cultural policy of the 
département, is funding the prize money of €8,000 for 
the winner of the Visa d’or News Award.

Nominees
- Daniel Berehulak for The New York Times / MAPS - 
Тут жили люди. People Lived Here 
- Evgeniy Maloletka / Associated Press - Mariupol, 
Ukraine
- Marcus yam / Los Angeles Times - The Fall of 
Afghanistan

Trophies designed and made by 
the Arthus-Bertrand workshops.

ICRC Humanitarian 
Visa d’or Award – 
International Committee 
of the Red Cross The ICRC Humanitarian Visa d’or award is granted 

in recognition of the work of a professional 
photojournalist who has covered a humanitarian issue 
related to forced migration in situations of armed 
conflict. 
The winner of this year’s award, with prize money of 
€8,000 funded by the ICRC, is Sameer Al-Doumy / AFP 
for his report on refugees and migrants in the north 
of France embarking on the “death route” across the 
English Channel.

CONTACT - communication.paris@icrc.org

© Sameer Al-Doumy / AFP



Figaro Magazine 
Lifetime Achievement 
Visa d’or Award The Figaro Magazine Lifetime Achievement Visa 

d’or Award stands as recognition of the lifetime 
achievement of an established photographer who is 
still working.
For the tenth year, the Lifetime Achievement Visa d’or 
award is being sponsored by Le Figaro Magazine with 
prize money of €8,000.

Visa d’or franceinfo Award 
for the Best 
Digital News Story For the seventh year, Visa pour l’Image-Perpignan 

will have the Visa d’or franceinfo Award for the Best 
Digital News Story, organized with support from 
France Médias Monde, France Télévisions, Radio France 
and the French National Audiovisual Institute (INA), all 
public broadcasting media. The scope of the award 
covers virtual reality, interactivity and editorial video 
work released via social media. In the context of non-
stop news around the world, the Visa d’or franceinfo: 
Award for the Best Digital News Story recognizes an 
idea, content and original work offering an interesting 
angle and perspective on the news.  The prize money 
of €8,000 is funded by France Médias Monde, France 
Télévisions, Radio France and the French National 
Audiovisual Institute (INA).

CONTACT - webdocu@orange.fr

Ville de Perpignan 
Rémi Ochlik 
Visa d’or Award In late June, picture editors from international 

magazines voted for the best young reporter for the 
Ville de Perpignan Rémi Ochlik Visa d’or Award which 
is being presented this year for the seventeenth time.
The jury chose the young photographer who, in their 
opinion, produced the best report, either published 
or unpublished, in 2021/2022. The Ville de Perpignan 
sponsors the prize of €8,000. 
The 2022 winner is Lucas Barioulet for his coverage of 
the war in Ukraine for the newspaper Le Monde. 

©
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Grants

Canon 
Female Photojournalist Grant For the twenty-second year in a row, Canon 

and Visa pour l’Image will be presenting the 
prestigious Canon Female Photojournalist Grant 
to an outstanding photographer in recognition of 
her contribution to photojournalism. 
The 2022 winner, Natalya Saprunova / Zeppelin, 
will receive the award with prize money of €8,000 
to help carry out her project on the Evenki 
indigenous people and their culture in Yakutia in 
the Russian Far East.

CONTACT - canon-grant@orange.fr

© Natalya Saprunova / Zeppelin



Canon 
Video Grant – 
Short Film Documentary Canon together with the International Festival of 

Photojournalism Visa pour l’Image-Perpignan, are 
pleased to be presenting the third Canon Video 
Grant for a short film documentary. The recipient 
will be awarded a grant of €8,000 plus the use of 
pioneering Canon professional video equipment 
to be made available on loan. 
The 2022 award winner, Irene Baqué, will use the 
funding to work on her project reporting on Casa 
Xochiquetzal in Mexico City, a shelter for retired 
and semi retired sex workers.  The documentary 
will be screened at the 2023 festival.

CONTACT - canon-videogrant@orange.fr 

Urban Newcomer 
Photographer’s Grant 
sponsored by Google For the third time, Google, Visa pour l’Image 

and Dysturb will give a grant for a newcomer 
to photography working in and on France.  For 
the three partners, the grant is a commitment to 
support innovative approaches to urban stories.
The grant provides funding of €8,000 plus 
monitoring and assistance from Google, Visa pour 
l’Image and Dysturb so that the winner can carry 
out one or more projects.

Awards

ANI-PixTrakk Award For twenty-two years, the ANI (Association Nationale 
des Iconographes) has been organizing presentations 
of portfolios during the professional week at the 
festival Visa pour l’Image - Perpignan, and has now 
helped more than 300 photographers from a wide 
range of backgrounds, providing guidance and 
advice. 
At the end of the Festival, the ANI forms a jury to 
select three award winners from a short list of “favorite 
choices,” and then the first prize for the ANI-PixTrakk 
award. 
The three award winners for 2022 are Valerie Baeriswyl, 
Gabriele Cecconi and Hervé Lequeux.
In 2022, the thirteenth ANI award will be presented, 
with prize money of €5,000 sponsored by PixTrakk.

Pierre & Alexandra Boulat 
Award The award, which is being sponsored for the 

eighth time by LaScam (the collecting society 
for multimedia authors), is designed to help a 
photographer carry out an original reporting 
project.
The award, with prize money of €8,000, will be 
presented to the 2022 winner, Laura Morton. The 
award will provide support for her to continue her 
photographic coverage of people, technology, 
automation and developments in Silicon Valley.

CONTACT - annie@pierrealexandraboulat.com

© Laura Morton



Yves Rocher Foundation 
Photography Award The Yves Rocher Foundation has a special award 

in partnership with the International Festival of 
Photojournalism Visa pour l’Image – Perpignan: 
the Yves Rocher Foundation Photography Award.
The award will be granted, for the eighth time, 
to a professional photographer wishing to 
conduct a report in the area of the environment, 
relationships between humans and the earth, 
or major challenges for transition to the green 
economy.
The yves Rocher Foundation sponsors the award 
with prize money of €8,000.

CONTACT - prixphoto@fondationyvesrocher.org

Camille Lepage Award The Association named Camille Lepage – On est 
ensemble was founded on September 20, 2014, 
only months after the death of Camille Lepage 
while reporting in the Central African Republic. 
The Association commemorates Camille, her 
work and commitment.
For the sixth time, the collecting society la Saif* 
is supporting the award (€8,000) which provides 
backing and encouragement for a photojournalist 
committed to a long-term project. 
The winner of the 2022 award is Rebecca Conway, 
who will continue her work reporting on the 
effects of the civil conflict in Sri Lanka on the 
mental health of the people.
CONTACT - camillelepageaward@gmail.com

(*) La SAIF, the French collecting society for original authors 
of visual work in architecture, design, drawing, 3-D work, 
illustrations, cartoons/comics, painting, photography and 
sculpture.

© Rebecca Conway 

The Carmignac 
Photojournalism Award The Carmignac Foundation is pleased to be part 

of the festival Visa pour l’Image for the seventh 
consecutive year, and on Thursday September 1, 
will be announcing the winner of the Carmignac 
Photojournalism Award which, this year, is on 
Venezuela and the many human, social and 
ecological challenges facing the country. 
In 2009, when photojournalism and the media 
were going through an unprecedented crisis, 
Edouard Carmignac founded the Carmignac 
Photojournalism Award to support photographers 
working in the field.  Every year the award 
provides backing needed to produce a 
photographic report requiring investigative 
journalism on issues of human rights, the violation 
of fundamental rights, and related geostrategic 
questions.  An international jury selects the 
winners who receive a grant to cover reporting 
work in the field for a period of six months.  The 
investment in the human and financial resources 
needed to produce such reports which are 
subsequently presented as touring exhibitions 
and a catalogue is part of an approach targeting 
the general public with the Carmignac Award 
highlighting crises and challenges in the world 
today.

CONTACT - prix@carmignac.com



Meetings  
& Events
Subjet to change, 
Non-exhaustive list

Monday, August 29 
to Saturday, September 3, 
2022

Meet 
the Photographers
Morning
Tuesday, August 30 to Saturday, September 3
Palais des Congrès
Free Admission

The program with the names of the
photographers will be available on the website: 
www.visapourlimage.com
CONTACT - visapourlimage@2e-bureau.com

Portfolio Reviews
with ANI
Monday, August 29 to Saturday, September 3
10am to 1pm & 3 to 6pm
Palais des Congrès
On-site registration

Free-lance photographers may show their 
portfolios in the area of the Association Nationale 
des Iconographes. 
CONTACT - anipourvisa@gmail.com

Portfolio Reviews 
with International 
picture editors
Monday, August 29 to Saturday, September 3
10am to 1pm & 3 to 6pm
Palais des Congrès
Accreditation required

International picture editors & prominent 
figures in photography have kindly agreed to 
review portfolios again this year, for the eighth 
consecutive year.

CONTACT - portfolios@2e-bureau.com

Meet the Photographers 
Portfolio Reviews 

Book Signings
Conferences

Documentary Screenings
…

The Mentor Award – Freelens
Wednesday, August 31
3 to 4:15pm
Palais des Congrès
Free admission

Presentation of The Mentor Award – Freelens

Sauramps Bookshop
Saturday, August 27 to Sunday, September 11 
10am to 7pm
Couvent des Minimes
Free admission

The official festival pop-up bookshop.

Institut Jean Vigo
Saturday, August 27 to Sunday, September 11  
10am to 6pm
The Nouvelles Écritures venue
Free admission

Screening of works produced by the winners of 
the Canon Video Grant (Short Film Documentary) 
and the Visa d’or franceinfo Award for the Best 
Digital News Story.

ARTE Reportage 
and Feature News Reporting
Monday, August 29 to Friday, September 2
5:30 to 7pm
Palais des Congrès
Free admission

ARTE Reportage focuses on international news 
and will be presenting a selection of reports 
throughout the week. The screenings will be 
followed by a discussion with some of the film 
directors and the audience.

Canon 
champions visual storytelling 
at Visa pour l’Image
Palais des Congrès
10am to 6pm
Free admission

Canon, the global image brand, is proud 
to partner Visa pour l’Image for the 33rd 
consecutive year.
In Perpignan, expert technicians from Canon 
Professional Services (CPS) will be available for 
accredited photographers, providing a check-
and-clean service of their Canon equipment at 
the Canon space on the ground floor of the Palais 
des Congrès. Professional photographers will 
also have an opportunity to take out the latest 
Canon cameras on loan.
Canon is confirming the commitment to nurturing 
the next generation of photojournalists, and will 
be bringing 30 aspiring photographers from 
Europe, the Middle East and Africa to Visa pour 
l’Image - Perpignan. With Canon’s sixth Student 
Development Programme, students will have 
an opportunity to participate in hosted practical 
sessions, attend lectures, follow guided tours of 
exhibitions, and have their portfolios reviewed 
by renowned professionals in the photography 
industry. 

For updates on Canon at Visa pour I’Image, via 
Twitter: @CanonEMEApro.
For more news on Visa pour l’Image, check out 
the Canon Pro Website (canon-europe.com/visa-
pour-l-image).



The 
Photo  
Labs

The Festival would not be what it is today if we had not had the support 
of the photo labs over the past 34 festivals.
Since 1989, with the work of the best Paris-based professionals 
producing the prints, we have presented more than 925 exhibitions.
Our special thanks go to these men and women working behind the 
scenes at every festival, giving the best quality presentation of the work 
by the photographers, and providing the Festival with its showcase and 
one of its finest distinctions.

Dupon
15, avenue de Madrid - 92200 Neuilly-sur-Seine
Tel: +33 1 40 25 46 00
e-mail: contact@dupon.com
www.dupon.com

e-Center
6, rue Avaulée - 92240 Malakoff
Tel: +33 1 41 48 48 00
e-mail: info@e-center.fr
www.e-center.fr

Initial Labo
62, avenue Jean-Baptiste Clément - 92100 Boulogne-Billancourt
Tel: +33 1 46 04 80 80
e-mail: contact@initiallabo.com
www.initiallabo.com
Instagram: initiallabo

Janvier
62 boulevard Diderot
75012 Paris
Tél : 01 53 20 22 00
e-mail :  janvier@janvier.fr 
https://janvier.fr

© Mazen Saggar

Le Monde, 
a key player in photojournalism,
once again a partner of the Festival
Visa pour l’Image – Perpignan in 2022



School 
Groups

By appointment 

Monday, September 12 
to Friday, September 16
& Monday, September 19
to Friday, September 23

Exhibitions open 
for school groups only

Media literacy is now being included in school 
curricula, covering responses to 24-hour news 
coverage, including fake news flooding the 
media and the Web. Visa pour l’Image is an 
opportunity for teachers and students to view 
international reports and images, to see things 
in perspective, with critical analysis, and to 
meet people working in the news industry. 
Over the years, the partnership between the 
Media Literacy and Information Center of the 
French education system (CLEMI) and the 
festival has become an effective tool for work 
on images for all educational levels, from 
kindergarten to tertiary level.

Educational Workshops  
The workshops provide a forum for school 
students to study their response to news and 
the media. They are given elements to help 
cope with the constant news reports facing 
them, in particular via social media.  They are 
also given perspectives in line with school 
curricula, helping students think about a range 
of issues featured in the exhibitions at Visa 
pour l’Image, e.g. war reporting, sustainable 
development and migration.  
A range of different teachers work with the 
school groups (history, geography, visual arts, 
science, language/literature and librarians).  
The students are also given insights into the 
way a photography festival is designed and 
organized, including explanations of the 
way an exhibition is mounted, from the initial 
selection to the framing, the captions and 
the hanging of the pictures.  And there is the 
opportunity of meeting people who work in 
a professional area unrelated to the school 
environment.

© Jc Milhet

CONTACT 
scolaire.visapourlimage@gmail.com

This year’s photographers and guides 
for the school visits from September 12 
to 16 will be Maéva Bardy, 
Lucas Barioulet,Valerio Bispuri, 
Jean-Claude Coutausse, Tamara Saade, 
Frédéric Joli (ICRC, France) 
and Jean-François Leroy.



Visa pour l’Image
+ 

La Villette, Paris

Exhibition
September 16 to 30
Two Screenings 
September, 23 & 24
8pm
Same program on both days 
Free admission

© Valérie Bourgois

See the 34th International Festival of Photojournalism Visa pour l’Image-Perpignan in Paris 
in 2022.

Visa pour l’Image offers a broad view of the world, and every year the city of 
Perpignan becomes an international hub.  While there are no natural disasters, 
snipers or razor wire to be seen, there are plenty of photojournalists and exhibitions 
at different venues open to the general public, with color and black & white reports of 
experiences and lives around the world spanning many different horizons.
In Paris, La Villette will be showing Visa pour l’Image for the fifth time, featuring the 
34th festival, helping build a bridge between Perpignan and Paris so that audiences 
in Paris can have the Perpignan experience of reporting on the world.
In the Grande Halle at La Villette in northern Paris, a selection of reports will be 
projected on a giant screen, taking the pictures well beyond the scale of the pages 
of a newspaper or magazine.  The program, scheduled twice, will be presented by 
Jean-François Leroy and Pauline Cazaubon.

8pm, Friday, September 23, 2022
8pm, Saturday, September 24, 2022

Same program on both days. 
Free admission, to maximum seating capacity.

In parallel, a selection of photos from the 2022 exhibitions in Perpignan will be on display 
on the Esplanade de la Villette from September 16 to 30.

CONTACT 
visapourlimage@2e-bureau.com



Accreditation

Accreditation forms will be available 
on the website from July 1st, 2022
Early registration on-line: 
www.visapourlimage.com

Professional week 
from Monday, August 29 
to Saturday, September 3, 2022.
The accreditation office in Perpignan will be open 
from Saturday, August 27 to Friday, September 2, from 10am to 7pm
and Saturday, September 3, from 10am to 1pm.

Registration fees: €30 
(to be paid in Perpignan - check, credit card or cash).

CONTACT 
visapourlimage@2e-bureau.com

© Mazen Saggar

Teams
The International Festival of Photojournalism is organized on the initiative of the association “Visa pour l’Image – Perpignan,” 
comprised of the Municipality of Perpignan, the Regional Council of Occitanie / Pyrénées-Méditerranée, the Chamber of 
Commerce and Industry of Perpignan & Pyrénées-Orientales, Perpignan Méditerranée Métropole Urban Community, and the 
corporate association Union Pour l’Entreprise 66.
Under the patronage of and with support from the French Ministry of Culture, and the DRAC regional cultural office 
(Occitanie).

Association Visa pour l’Image - 
Perpignan

Couvent des Minimes
24, rue Rabelais 
66000 Perpignan

Tel: +33 4 68 62 38 00
contact@visapourlimage.com 

www.visapourlimage.com
FB Visa pour l’Image - Perpignan

@visapourlimage

Renaud Donnedieu de Vabres (president) 
Pierre Branle (vice-president & treasurer) 

Jean-Luc Soret (director)
Virginie Santiago (administrator/partnerships)
Cannelle Cibert & Nicolas Petit (coordination) 

Bénédicte Vincent (educational activities)
Dominique Vilain (secretariat)

Festival Management
Images Evidence
4, rue Chapon - Bâtiment B

75003 Paris
Tel: +33 1 44 78 66 80

jfleroy@imagesevidence.com / d.lelu@imagesevidence.com
FB Jean Francois Leroy

Twitter @jf_leroy
Instagram @visapourlimage

Jean-François Leroy (director-general) 
Delphine Lelu (executive director)
Christine Terneau (coordination) 

Jeanne Rival (assistant)
Eliane Laffont (senior advisor – USA)

Alain Tournaille (superintendence)
Pauline Cazaubon (texts for screenings, presentations & recorded voice - French)

Caroline Laurent-Simon (“Meet the Photographers” moderator)
Vincent Jolly (Editor-in-Chief, Digital Content) 

Béatrice Leroy (proofreading of French texts & captions)
Shan Benson (recorded voice & proofreading of English texts & captions)

Kyla Woods (community director)
Sébastien Riotto (photographer)

Sylvain Chatelain (video producer)

written Translations 
Shan Benson (English) 

Helena Cots (Catalan & Spanish)
Euan Borthwick & Tom Viart (French)

Interpreters 
Shan Benson

Euan Borthwick
Mélanie Gourd

Camille Mercier-Sanders
Lamia Somai

Pascale Sutherland

Screenings - Production
Artslide

5, rue Saint-Jean
21590 Santenay

Tel: +33 3 80 20 88 48
e-mail: artslide@wanadoo.fr

Thomas Bart, Jean-Louis Fernandez, Sarah Giraud,
 Laurent Langlois, Emmanuel Sautai (production)

Ivan Lattay (music/audio design)
Pascal Lelièvre (stage management)

Florence Dupré (production)

Technical & Screening Crew
Aquila - Richard Mahieu & David Levy

Watchout - Frédéric Bonhomme

Website
Design & Development

Period • Paris : weareperiod.co

Press - Public Relations
2e BUREAU

18, rue Portefoin - 75003 Paris
Tel: +33 1 42 33 93 18

visapourlimage@2e-bureau.com
www.2e-bureau.com

@2ebureau

Sylvie Grumbach (director general) 
Valérie Bourgois (coordination)
Martial Hobeniche (PR Manager)

& Sophie, Luce, Mailyce, Anna, Sonia, Lola, Cassandre, Victoire



34th International 
Festival of 
Photojournalism

August 27
to September 11 

2022

www.visapourlimage.com 
#visapourlimage2022Gr
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